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BEING A
CONMPLETE AND EASY INTRODUGTION TC THE ART OF PLAYING UPON THAT POPULAR INSTRUOMENT, i

8t Coprous Gamuts, Pouble and Thromatic Seales, and Harmonies :

TC WHICH IS ADDED

A SELECTION OF TfHIRTY BEAUTIFUL AND APPROPRIATE MELODIES,

Many of which are the Exclusive Copyright of the Proprietor of the “Musical Bouquet.”

Qh, Summer Night! (Serenade)=-Donizetti
Long Par ed have we been—H. Russell

Far, far upon the Sea—i{1. Hussell
Fair Shines the Moon {Serenade)—Verdi

2 Waltz, in ** Der Freischutz"—Weber Am I not fondly thine own ?—German Air
” The Lover's Farewell—Spunish Ballad Rouse, Brothers, Rouse!—H. Russell

Cheer, Boys, Chicer—H. Russeli
Gondola Seng—3dendelssohn .

Lilly Dale—kncwn as “Minnie"—H. 8, Thomsoa
Waltz—Beethoven

Good Nighs, Farewell!--F. Kueker Oh! wert thou but my own Love—F. Eucken

r o7 _-vq .3 H | - a
Annie .aurie—3eccteh Air 11 Segreto—Donizetti

Romance, from * Buryanthe —Weber Still so Gently o'er me Stealing—Bellini

When the Swaliows—F. Abt.

Irene, answer ic “ When the Swallows—F. Abt
Barcarolle—Anber

' Weary Flowers (Serenade)}—F. Schubert

Maggie by my side—38. C. Foster

Z Oh! Coms %6 rae when Dayight sets { Venetian

Serenade—Mozart
Gentle Zitella—Italian Air L
The Last Rose of Sommer—Moore’s Irish Melodies
To the West, to the West—H. Russell

Partant pour la Syrie—French National Air

God Bave the Queen—Dr. Bu..

Berenade)—Iicore’'s Maiodizs

%‘\
PRICE ONE SHILLING, o

Wade's 50 Selected Songs and Ballads, with Accompaniments, for the Gwtar. #frice Is.
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“UP TO DATE”
SIXPHINNY TUITORS

For VARIOUS [(NSTRUMENTS.
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REGONDI'S GERMAN CONCERTINA TUTOR.

New and Enlarged Edition, containing full Instructions, Exercises, Scales, Lessons, and 40 Popular Melodies.— -
Price 84,

BERTINI'S SELF-TEACHING CATECHISM OF MUSIC. |
For the Pianoforte, together with ample explanations of the scienee ag applicable to every Musical Instrument.—
Price 6d.; post free, 64d. stamps.

T. WESTROP’'S UNIVERSAL VIOLIN TUTOR.

With eomplete Instructions, Exercises, and 60 Melodies, embellished with numerous Engravings.—Price 6d.; post
free, 63d. stamps.

LEVY'S POPULAR CORNET TUTOR.

With complete Instructions, Exercises, and several Melodies, embellished with numerous Engravings.—Price 8d.;
post free, 64d. stamps.

MACKNEY'S SIXPENNY BANJO TUTOR.

For Banjos containing from 5 to 9 strings; with numerons Scales, Exercises, Break-downs, Jigs, and 12 Popular
Copyright Songs, with the Words and Banjo Accompaniment. ‘

J. A, HAMILTON'S CATECHISM OF THOROUGH BASS & HARMONY.

Price 6d.

J. A. HAMILTON'S CATECHISM FOR THE VIOLIN.

Price 6d.; post free, 64d. stamps.

J. A. HAMILTON'S CATECHISM OF MELODY & COMPOSITION.

Price 6d.; post free, 64d. stamps.

s These important little works have for years been regarded as the three indispensable books for all musical students.
It is a wonder how the enterprising publisher can possibly afford to publish them at the absurdly low price of sixpence

per copy.”’

WESTROP'S UNIVERSAL FLUTE TUTOR.

With Scales for 1 to 8-keyed Flutes, Ixercises, Examples, Lessons, and 53 Popular Melodies.~—DPrice 6d.; post
free, 64d. stamps.

T. WESTROP'S UNIVERSAL HARMONIUM TUTOR.

With all Ingtructions for the Instrument, Scsles, Lxercises, Deseription of the Stops, &e., &c., and a selection of
the most Popular Melodies of the day, Operatic, Sacred, and Secular,—Price 6d.; post free, 64d. stampa.

F. H. BROWN'S RUDIMENTAL MUSIC PRIMER.

An Elementary Catechism, designed expressly for the Young Student in Music.—Price 6d.; post free, 7d. stamps.

CLARKE'S CATECHISM OF MUSIC.

““We can thoroughly recommend this useful little work to all musical ¢ tyros,’ either professional or amateur.’’—Price
6d.; post free, 64d. stamps.

VIOLIN STRINGS: their accessories, and how to use them.

By G. J. SmiTru. DPrice 3d.; post free, 34d. stamp.

GOUNOD'S (CHAS.) METHOD for the FRENCH HORN-A-PISTONS.

. At a large outlay the publisher has secured the copyright of this invaluable work, written by the most gifted

composer of the age, who shows how a master mind could bestow the like attention upon a work of instruction a:
he could devote to the creation of such a piece of colossal musicianship as displayed in his grand opera of ‘ Faust.”
To Mr. William Dickinson every credit is due for an exceedingly accurate translation, Price 6d.; post free, 64d. stamps.

T. WESTROP'S UNIVERSAL MELODION TUTOR.

The best Tutor published for this popular instrument. It contains a selection of upwards of 60 Popular Melodies,
Dances, and Songs with Words.—Price 6d.; post free, 7d. stamps.

(HARLES SHEARD & Co., Music Publishers and Printers, 192, High Holborn, W.C.




'NTRODUCTORY REMARKS. G Boilse :

Asseciated with everything chivalric and romantic is the Guitar. From the lay of the Troubadour to
the Ballad of the Modern Minstrel it is closely allied to the most captivating ‘Lyrical effusions.It forms.
the constant a@eempamment to the Knightly Stanza upon the eve of battle, the moonlight serenade beneath
the baicony, the sweet and graceful Barcarolle, the song of the Gondolier, the glowing stra n of the sme_
cessful lover, or the moody plaint of him “whose love mteets no return. No less is it the Instrumentof
the Boudoir _ indeed, to our ears the“voice of the fair” gains more from the blended harmoeny of the Gui_
tar, than it does from the greater volume of the Harp, or the, too often, overpuwering fuluess of the Piano
Forte. It is also a truly appropriate accessory to the Cottage Concert, the Pic_nie or the Fete “under
the Greenmwaod Tree!’ The facility with which it may be acquired, at least for all purposes short of
absoliite display, is another point which must always render it acceptable to Amateurs.Its lightness,
and portability are also, recommendations not to be passed aver. As to its appearance, let anyune with"
an eye to the pieturesque, look at one of the many beautiful paintings in W 111(:L the Guitar is introdiced,
~and the elegance of its rounded Uu‘thnp will be, at once, acknowledﬁed To use a cx:am*entmnal phrase, it
compeses with the human figure. |

It may savor of the Counter to allude to the very moderate cost of a good Guitar, but, still (in this work
a —day world Jexpense, is.a consideration.and it may not be unwelcome intelligence to many that a most
respeciable Guitar can be procured for éven less than a Guinea. This, kept mceh- clean, and slung round the

neck by a Ribbon, ( plain for.a Gentleman, aud. fanciful as fairy work for a Lady,) ’Hlﬂ suffice for beginr rs;
whatever may be their position.

THE RU’B;‘»MEN}TS OF MUS!G
need not be Ureaﬂy elaborated fnr the Gmt&rlbt go that he will only be detained by what is quuhrtsn TeCes.
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T his nf“ﬂ}stm mﬂ réeﬁfcf n_me lmtesﬁ and 1i~h~<:—3n ffore are I}:éedﬁd extia Liles are e "ii}ioﬁ'{wj; called T.edues
Guit r”Flffz T 4 A , by
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Edeh iine and space is nampd after one or other of the fll'bt se-wn Ietters of the AIphabet AB, C D, E

¥ G and these recur at intervals of elght notes _ thus
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The Cief is a Sign which places a certain letter upon a certain line. The Soprano, or Treble Clef is the

anlv one used in RMusic for the Guitar. I‘f is marked thus = ‘and it places G upon the second line. E

Notes are of different Iengths which are expressed by theifF shape They are all derived from one Standare:

the Semi%re?e, which is divided and subdivided as follows

A SEMIBREVE
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Crn‘rchot Jiest - " a Quaver Rest T a "%mﬂqmver Rest Y oa

fmm wﬁu{'}i ﬂle} are named, at 1<l are written
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When an unegual division of a nete is requived, a Dot adds half more than its original length Thus a dotted

Minim S is equal to a Minim and Crotchet, and so on with the other notes. A Tie, by wﬂnch the shorter note is

joined to the longer one,is frequently used,thus j‘ L,m which case,only the first note is struck and the sound is

prolonged through both. Three notes, and vther unequal numbers, are sometimes gwen in the tlme of one note,
3 \ 5

andfth@n the groups are marked by correspondxng figures, thus ’F I { ‘ l { I l ! l and so on. A group

of‘three notes, like the first example,is ealled a Triplet,and it is muth used,
Time in Music is divided by Bars,_ ABdl‘ being the space between two lines draWn perpendicularly thro

the Staff, thus

“’hen a Semmrm‘e or its equivalent in other notes is apportioned to a Bar, it is called Common T1nE, mark _
-ed thus C, Two Fovr TiME (% ) has a Minim, or two Crotchets. or their equivalent to a bar. THREE Forr TinE,
5) has three Crotchets.or thelr equivalent to a bar. Six Erent TimE,( g) has six Quavers, or their equiv alent
"to a bar. Tarex Ereuar Tive,(3 3) may be called half Three Four Time . NINE EreHT TIiME, (g)has niine Cuavers.

or their equivalent to a bar. TWFLVF Erear Trwg, (L 12 has twelve Quavers,or their equivalent to a bar. As to
Gther Times oceasionally employed by Composers _ g‘enera]ly inferior writers, who would make up for pover_

'ty of ideas by eccentric notation, it-were waste of sqgace to elmmera‘te them.
Counting Time is the usnal method of maintaining a complete uniformity of length in every bar thr ough(mt

‘a Movement. Tt is a most important matter, and should be conquered at the outset. With alittle care it will
become an easy process. The system is simply’ thm if we count four to a Semibreve we must commt two to a

Minim, one to a Crotchet. But; two Quavers. wﬂl 0‘0 to one cou:nt or four Semiquavers, or eight Demisemigue

vers, as follows

NEXS RN
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%,nfqml or THIPLE T[ME fuﬂuws the same nr_[e_-
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A Sharp g raises a note halfa tone. A Flut b hmers a note half a tﬂne and a Natural [ restores a note pre.
vigusly made ¥lat or Sharp to its ﬁrm‘mdl positivn. 4 double Sharp x raisesa Sharp note stﬂl another half
tone, and a double ¥lat bb depresses a Flat note still another half tone . In Keys requiring Sharps or Flats,
‘the note or notes to he made Sharp or Flat are marked at the head of the Stave.Casual Sharps ﬂrfla;s.mds BS

ctmtradmted by a Natural, affect the whole of the bar in which they appear.
- Embellishments and Marks of Kxpression abound in many Musical Pieces, but as the &mt&r is generaﬂy
used as an accompaniment . it will not be necessary to give any but the most usual. |
A Slur ~—~o¥er two or more notes, implies a bmﬂoth gliding of note into note . Stacearo is the oppositeof
"the Siur,and it is expressed by dots or dashes vver no ‘tes to-be struck erisply, thus LJ A ParsE Y
over or under a note, allows the perfﬂrmer to proihng it at di seretion. E-Er

f*means Forte _loud, [ means Piano_soft . fFmeans double Forte duubl} lt}ud , op?-means double Piano

Jt,sahh‘f soft. A gradual increase of sound is expressed by a sign, thus —=———" and a ﬂ‘radﬁal decrease

by a swn thus —————— the two. combined ——7——_ congtitirte a Sﬁe]l “hl(‘h means agraduai increise

and a correc;pnndmO' decrease of sound. - . | A .
P PPOGGIATUR S are small notes placed before, or after the larger ones, thus =——+—= or =— *er
. | ) - - - | c - : . ,_,.’_____\_— X . o ¥
A Turrx is written thus £ or inverted, thus i"' - plaved respectwelfy;!‘—'?:t and ——— s
k ~ e ‘ :
Over a dot = t it is plaved thus e
N e ﬁ' s

N S akE is ert_—te n thus £8

e
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A Double Bar “ marks the divisions of a Composition. If it he dotted on the right side E% the pre..
# odmg strain must be repeated. If dotted on both sides “ the strain on both sides HHESf be repeated. -

The mark 8 directs the performer to return to a similar markin some earlier part of the Piece and to
play from thence to a double bar with a mark like a Pause /0 or the word FINE over it. The word’ Brs 0
ver a Bar or Bars,means that the passage so marked must be repeated.

N.B. For very ample details of the Rudiments of Music, the Student is referred to BERTINTS @,aTFCHIRﬁI
oF Musrc)' published at the Office of the “Musical Bouquet;’ in which will be found everything that can be
needed by the most enquiring Amateur. The small price of this most useful work _ 64, i a peint not to be

- disregarded. |
' ON THE MANNER OF HOLDING THE GUITAR.

The Instrument is technicaﬂy divided into three, parté__._thp Body, the Neck,and the Head 3¥ith b
two former we have now to do. The Neck is rounded at the back, and flat in front upon %h}m;_w;z'% phace
“small bars of metal, called frets; ‘which indicate where the fingers are to be placed . Txe body of the Guitar
 must rest upon the right thlgh and the neck must be held by the third joint of the first finger of 'ho
left hand, just beneath the first fret, the thumb bemg p}aceﬁ immediately behind the first fre and The
fingers held so as to command ‘the finger board _ that is, at right angles with the strings.

The htﬂe fmger of the right hand must rest upon the body of the Guitar, between the round op 1
ing and the Bridge. The 4" 5" and Sth( or silver) strings; must be struck with the thumb of the rich
hand, the first, second, and third fingers of which must be placed on the {fatm'it string k.___ﬂ::;m st endgnd

_ grd s‘trmgs

As with all Instruments, care must be taken to hold the Guitar so that the Cﬁ?SE is not eramped,

I_Imr ANy pmxtlnn acqmred which would be alike mlmlcal 4o the perfuzmers health ,and &is progre: .
upon the Iustmmeut. | N



ON THE MANNER OF TUNING THE GUITAR.

The St'rings_@f the Guitar are tumed at intervals of a fmxrth,eﬁcepting the 274 String, which is only
tuned a third above the 3% String. Before giving the notes to which the open Strings are tuned, the Studint
will observe that the shape of a note merely determines its duration, whilst its pifch is known by its place
upon the Stave. The open Strings are tuned as follows

!
i

_  SILVER STRINGS. . CATGUT STRINGS.

L s R A D . G - B~ K

(/i E—— === = %{ E
- = gl e T
= S 430
Bf:h %, s .

T effect this suceession of sounds,the ABY) 8tring, must first be funed to an A Tuning Fork,or to A up_

on the Pianoforte. then press down the same String at the 5t fret,and then tune the 4!9 String(ID)} in wnison
with it,press the D String at the 50 fret, and tume the 3% String in wnison with it, press the G String at the
4" fret, and tune the 274 String (B) in unison with it, press the B String at the 5t Fret,and aume the 1 String
(E) in unison with it,and then time the 6t String (K ) at the interval of a double octave,sixteen notes below the
Ist String. It will be remembered that the Guitar does not in reality sound the notes that appear up onﬂ’xé Stave,
at Concert pitch,but that it is an octave below them, so that if A = be given in Guitar Music,itsreal posi-

e

tion will be ¥ & the Pianoforte, or any other Concert pitch Instrument. The

Strings. are tightcned and thim rendered more acute, by cither Pegs,or a Screw Machine affixed to the Head of
the Instrument. o |
CAMUT FOR THE GUITAR.

- N.B.This Gamut is in the firss positien of the hand, and in the Key of € 3Major; or the Natural Key, 2o valled
becirr 7t has neither 8harp nor ¥lat.'The Figures refer to the fingers of the left hand, 1, 2, 3, 4. measnio  the

corres-ponding fingers whenever they seeur fu Gamuis or Exercises. 0 means open Striug,



The notes for each string are given in separate bars,which do not, therefore,bear any reference to Time.
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In some of the ensueing G*amuts the perfﬁrmer will have nerasion to shift his hand from-the first position,in
order to make the hicher notes which lie nearer the Bridge, an¢: ar- groduced by pressing the frots which alsoap .
proach the Bridge. On some stringed Instruments this is a point of enormous difficulty, but zpon the Guitar, with
a little practice, therp is no reason why one position showld be more difficult than another.

_ It will be impossible to give a full Table of the compass of the Guitar in a work like the pz‘eﬁen‘t bE‘QHEES? like
‘the Violin ,by the use of Harmonics, and other expmh{nts an almost illimitable Scale may ke obtained . However,
all that can be supposed to come within the scope of an ordinary Guitaristy efforts,will be aé@quaieg ;phme

GAMUT-IN G. Obspﬁethat F is always made Sharp mmhatever g)art of the Scale it may oceur.
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GAMUT IN D. ¥ and € always Sharp.
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CAMUT IN A. F C and Gr alwavs Sharp.
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GAMUT IN £. F,0,G,and D always Sharp.
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CGAMUT IN F. B always Flat.
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GAMUT IN B FLAT. B and E always Flat
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ﬁhe mre*r:-'{:u_n,3 Gamuts or Scales,are all in the Major 1 Mode. The next two Gamlrts are in the Mimur Mode,
which differs materlaﬂy from the Ma_;er. It is unnecessary howewer to give more than an example in both a.
Stuirp and Flat Key, as the Composer mvarlablv marks the Minor l]ltBl’VﬂlS g0 that the Pupil only play swhat
'h? sees before him.__ There are many nore Major Keys, each of which bears a relative Minor,but as t‘“wv
Al’e* tutalf‘f unfit for Amateur perfurma]mes,and are never introduced except in elaborate Gﬁlfd]" [m ces, }Ehf‘

spiee they would ocenpy may be betted filled with matter more- appropriate to the gcecasion.



GAMUT lN A MINOR, the relatwe to C Ma or.
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The Chords which follow will prove valueable to the Guitarist,as they are formed upon the leading intervals
of the Scale,and are,in fact, the groundwork to many Operatic, :::111;@:!L 40 nearly all popular Airs. These Chords,
broken into Arpegglos _to be shurtb explained , will enable a Performer with a oood ear, and ordinary apti—
tude, to execute an impromptu Accompaniment to almost any melody.This advantage, which the Guitar pos-
sesses over most other Instruments, has never been:sufficiently _ ifiat all explained,and although a sefentific
Musician might eavil at the idea, 11; is; nevertheless, eapable of the most satisfactory appheatmn

~ These Chords should be first ‘ thrummed’_that is struck by the thumb. from left to right in rapid STe_
cession. The Pupil will remember that the first position is frequentl§ relinquished.
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An Arpeggio is produced by striking the notes that form & harmony-in succession _either fast or S_:Ii@“{,
instead of striking them together. This is the principle wpon which Accompaniments are” formed, a::.id it is'ca -
pable of immense elaboration. Enough will be given to illustrate the system, so that the Guitarist having
_easily recogunized the Chords upon which an ordinary melody is constructed,will adopt such an AFP:?EW as
will neither be too florid nor toomean for the character of the song he wishes to enrich. As a general rule,
it is best to accompany a quick tune simply, and with marked accent. whilst a slow Air may admit of more
movement in the accompanying figure of Arceggio. | '

"~ Tt does not need that the Chord should be used inits most extended form, as three distinet harmoric
notes are sufficient for the purpose, so that the performer will not be restrieted to the precise form wehave
‘exampled . The illustrations which follow will give a practical insight into the matter. They will also pre—
‘eare the hand for the most usual modern Accompaniments to vocal music. They must be played slowlyat’ first.

* N.B.The + wmeans the thumb ef the Left hand .



ARPEGGIOS iIN EVEN MEASURES.
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EVEN ARPEGGIOS, in which the single note must be struck with emphasis.
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’g‘he same Chords as Triplets, and with the lower notes varied.
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ANOTHER FORM OF TRIPLETS.
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12 ARPEGGIOS |IN TRIPLE TIME.

T T= g T

T ho above examplps are given in the Key of C, because the Pupﬂ not having any intriecacy of Seale
fo-- sur m[mt should have the fullest opportunity to grasp the prineiple wpnn which Simple Chords are
#}r;lxeﬂ Pk .ffrpeggm?

“Bafore quitting ‘the purely plementary part of our Hand Book, it will be necessary to say a few word
:irgaan Dnuhie notes the Chromatic Secale and Harmunles But it must be again repeated that several pumtﬁ
of great moment to advanced players, will be smnmarﬂy disposed of,as better smted toa larger work.

In playi ing _double notes the Pupil will frequenﬂy find two notes gnen that belong to the same. Rfl‘lHG'

iw whmh ct.se the lowest note st be taken upon the pext string. For mstance — here D must be t&wﬂi
wpoirthe 5 ;stl—_]_ng_-» -



SCALE OF THIRDS.
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Harmonic Notes are produced. by pressing the string gently with the left hand upon eith the grd zthyth
19th or 19th fretgy,/ the thumb of the right hand being employed as in ‘Chords . The strings must not touch the
finger board. The 7th and 12th frets are the most approprlate and the Harmonics elicited from them are as
follows =~ : e | :

e 2 -
£ X T @ _— i

-
7th Fret. N - ' _ {

e —

& |
| * -
12t2 Fret. = — %

With these “few and simple” preliminaries pretty well remembered, the Guitarist wﬂi Lnow as mtmh
of Musical technicalities as ordinary circumstances will require. For a wider acquaintance with Musical

Terms, Abbrenatlons &c. &e. recourse 1is agam recommended fo " ‘Bertinis Musical Catechism’ pui}h%h
ed 4t the Office of the

‘ Musieal Bouquet’ This Catechism comprises in a cheap form every possible

information that. can mtel ost and mstruct the Amateur, and even the Professor may find n‘ ns@fu} as an
..~casional aid to memory



| The Airs and other Pieces which follow, are seleeted with a view t1 amuse the Py il while they wﬂl at
the same time, facilitate his progress even more than dry abstract studice an undue valne upon which'is

sometimes asserted,te the dism[s‘t of the Amateur, who very naturally craves for "\I»Iiad} .
DoNizETTI.
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GONDOLA SONG. MENDELSSOHN.
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IRENE . Answer to “WHEN THE SWALLOWS?” | F.AnT.
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'MAGGIE BY MY SIDE.
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“FAIR SHINES THE MOON. SERENADE FROM “RIGOLETTO. VERDI.
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LiLLIE DALE, known as MINNIE. H.S THEOMPON.
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IL SEGRETTO. FROM“LUCREZIA BORGIA” | - DoxrzerT)
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GENTLE ZITELLA. SERENADE OF THE BRIGAND.
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N ITALIAN AIR.
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“PARTANT POUR LA SYRIE” FrENCH NATIONAL AJTR.
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N.B."The Musical Gem” published at the Office of the Musical Bouquet contains many Lundreds of
Admirable Pieces well suited to the G‘rmtar Price 3d4.each Number,or in Yols:at 26.

The* ’\Iusmal Bouquet” itself i is a perfect library to the Guitarist,possessing as it does all thet is bequtifid
in mm*zc,etfﬁer -\gmc o7 Fnretn“n whilst the clewrness of its printing, and its gencral accuracy, o ST 10
ﬂqu of its cfuapﬁess,(#krtepmca Jor a Standard Srmg, Piangforte Fantusia,or Operatie Selictinn i have mads
it an wunrivalled boon to the Musical Public. |



THE *INTERNATIONAL” EDITION.

ALBUY M

OF FAMOUS DANCES,

CONTAINING

Andalusian Waltz - ; ) ]

Dorfschwalben Waltz - ] ]
Barn Dance . ] ]

Ta-ra-ra Polka - - - -

J. Meissler
J. Strauss

Camille Daubert

J. Meissler

Tommy Quickstep - - - N. Veronese

ARRANGED FOR THE FOLLOWING INSTRUMENTS.

(Separate Instrumenial Parts).

No. 1. FOR VIOLIN AND PIANO. DPrice 1s. -

No. 2. FOR MANDOLINE AND PIANO. Price 1s.

No. 3. FOR FLUTE AND PIANO. Price 1s.

No. 4. FOR CLARIONET AND PIANO. PFrice 1s.

No. 5. FOR CORNET AND PIANO. Price Is.

No. 6. FOR ’'CELLO AND PIANO. Price 1s.

N~ 7 FOR TWO VIOLINS AND PIANO. Price 1s. 6d.
No. 8 FOR FLUTE, VIOLIN, AND PIANO.
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FOR 'CELLO, VIOLIN, AND PIANO.

Price 1s. 6d.

FOR CLARIONET, VIOLIN, AND PIANO, Price ls. 6d..
FOR CORNET, VIOLIN, AND PIANO.

Price 1s. 6d.
Price 1s. 6d.

CHARLES SHEARD & Go., Music Publishers & Printers, 192, High Holborn, W.G.



MUSICAL INSTRUCTION BOOKS

In Full Music Folio, Elegantly Printed.

Louis Kohler’'s 100 Instructive and Progressive Exercises for the
Pianoforte, Book I. (See No. 137 of the Victoria Music Books). Price 1s.; post free, 14 stamps

Louis Kohler's 100 Instructive and Progressive Exercises for the
Pianoforte, Book II. (See No. 138 of the Victoria Music Books). Price 1s.; post free, 14 stamps.

J. B. Cramer’s 84 Celebrated Studies for the Pianoforte, Books I and 1L (See
No. 189 of the Victoria Books). Price 1s.; post free, 14 stamps.

J. B. Cramer’'s 84 Celebrated Studies for the Pianoforte, Books IIL ana Iv.
(See No. 140 of the Victoria Music Books). Price 1s.; }::ost free, 14 stamps.

Panseron’s Celebrated A B C of MUS]G, with Progressive Lessons in the Rudiments of Musie,

Vocal Exercises, and Solfeggi, with Pia:uofm'te Accompaniments, as used in the Conservatoire of Paris, and in the
London Royal Academy of Music. Price 3s.; post free, 38 stamps.

Sir John Goss's Introduction to Harmony and Thorough Bass. A new and

cheap edition of this celebrated cldassical work, containing upwards of 40 pages, full music size. Price 2s.; post
free, 26 stamps.

CZBI’THY’S Pianoforte Instruetion Book (New and Enlarged Edition), embracing the modern

improvements of the best Masters in a simplified style ; also Progressive Exercises, Preludes, and Melodies, by the
most esteemed Composers, easily arranged and carefully fingered, forming a comprehensive system of modern
Pianoforte playing. Price 3s.; post free, 38 stamps.

Czerny’s One Hundred & One Elementary Exercises for the Pianoforte.

A new edition, with Notes, and many additions and improveinents. Price Is. (See No. 200 Victoria Music Books).

‘Czerny‘s Celebrated School of V@lOCity (Etude de la Velocité), a Sequel to the aliove One

Hundred and One Exercises. In Two Parts, price 1s. 6d. each ; or complete in One Part, in wrapper, 8s.; post
free, 38 stamps. : .

Bertini's Celebra..ted 25 Studies for the Pian()forte, Op. 29 (complete edition), with
gﬁl e;_:pl}gmaltox)'y deseription to each Study as to how it should be played. Price 1s. (See No. 157 of the Victoria
usic Books). :

Berbiglﬁer,s Flute PPeGeptOP, condensed and simplified, with a variety of Scales, Exercises, &e.

progressively arranged ; thus forming the best Practical work for Students, with or without a Master. 2s. 6d.;
post free, 32 stamps. o

J. D. Loder’s Violin School. Price 2s. 6. A new and cheap edition of this celebrated work,

containing 64 pages, full music size. It can be sent post free for 33 stamps.

SpOhI”S ViOHn SOhOOI, in a condensed form, as a practical exposition of the art of Violin Playing for the
use of Students, either with or without a Master. Price 2s. 6d.; post free, 32 stamps.

Cornopean and Sax Horn Preceptor. By Arban and Fessy. Condensed and shridged for the
use of Students. Price 2s. 6d.; post free, 32 stamps.

Garcia’'s Sing’ing‘ Tutor. A complete practical treatise on the Art of Singing, containing Solfbggios,

Elementary aud Progressive Lessons, Studies, and Vocal Exercises, in the modern style, with Pianoforte
Accompaniments, from the work of Manusl Garcia, the renowned Preceptor of Jenny Lind, Grisi, Viardot Garcia, &ec.
Price 2s. 6d.; post free, 32 stamys.

Concone’s Celebrated Singing Lessons. InTwo Books, price 1s. each. (See Nos, 155 aud 156
of the Victoria Music Books). |

J. Hg%rfington Young’s Student’s Method for the Flute. Pricols. 6d.; post free,
stamps,.

Sheard's Modern PiaanOI’te Method. s pages. ““The best Tator extant,” Pri-ce 28, 6d ;

post free, 83 stamps,

Bellak’s Pianoforte Tutor. (80 pages.)  ““ For easy, rapid, and complete instruction, Bellak’s tutor

is by far the best.”” Price 2s. net; post free, 27 stamps,

H&milton’s. Pi&nOfOI’te_ Tutor. (See No. 113 of the Vietorin Music Books). Priece ls.
J. A. Hamllton,s Org&n Tutor. {See No. 141 of the Victoria Music Books). Price 1s.

J. A. Hamilton’s Modern Sing‘ing’ Master. (See No. 142 of the Victoria Music Books).
Price 1s.; post free, 14 stamps,

GHARLES SHEARD & Go., Music Publishers & Printers, 192, High Holborn, WG,




